THE AESTHETIC APPRECIATION OF WORKS OF ART 


Think about the fact that during the Hellenic period 

in Greece those Homo sapiens who appreciated aestheti- 
cally works of art were to a large extent active par- 
ticipants in the works of art that they appreciated 
aesthetically/that during the Hellenistic period in 
Greece professional actors virtuoso performers athletes 
and so on emerged the result being that those who ap- 
preciated aesthetically works of art were to a large 
extent passive spectators of the works of art that they 
appreciated aesthetically and ask yourself the follow- 
ing questions: (1) Who are those Homo sapiens who at 
given spatial and temporal coordinates in a given social 
order are interested in appreciating aesthetically au- 
tonomous-aesthetic phenomena--whether or not they are 
capable of so doing? [Who for example in Paris during 
the Second Empire was interested in appreciating aes- 
thetically works of art? Who were those Homo sapiens 
in Paris during the Second Empire who regularly at- 
tended concerts/bought books/attended exhibitions of 
paintings? Who were those Homo sapiens in Paris during 
the Second Empire who irregularly attended concerts/ 
bought books/attended exhibitions of paintings?] (2) 
Who are those Homo sapiens who at given spatial and 
temporal coordinates in a given social order are in- 
terested in the arts--whether or not they are at the 
same time interested in and/or capable of appreciating 
aesthetically works of art? [Are all of those Homo sa- 
piens who attend the subscription concerts of the New 
York Philharmonic interested in the arts? Are all of 
those Homo sapiens who attend the subscription concerts 
of the New York Philharmonic interested in and/or ca- 
pable of appreciating aesthetically works of art?] (3) 
What does one know about a given social order if one 
knows who in that order at a given place and time is 
interested in appreciating aesthetically works Ofsart-= 
whether or not those who are interested in so doing 

are capable of doing so? [If for example one knows that 
in a given social order at given spatial and temporal 
coordinates only women were interested in appreciating 
aesthetically works of art does not one know a great 
deal about that social order?] (4) What percentage of 
the population at given spatial and temporal coordinates 
in a given social order is interested in appreciating 
aesthetically artworks? (5) What are the consequences 
of assuming that there is in all social orders and at 
all spatio-temporal coordinates a type so to speak of 
Homo sapiens who is interested in and capable of ap- 
preciating aesthetically autonomous-aesthetic phenomena? 





